Sunday July 17 2022, 15:30

KEBYART
Robert Seara, tenor saxophone
Pere Méndez, soprano saxophone
Victor Serra, alto saxophone
Daniel Miguel, baritone saxophone

Igor STRAVINSKIJ (1882-1971)
Pulcinella Suite (1920), arr. Kebyart, 12’
I. Sinfonia (Ouverture)
II. Serenata
III.Tarantella
IV. Toccata
V. Minuetto et Finale

Wolfgang A. MOZART (1756-91)
String Quartet No. 21, KV 575
in D major (1789), arr. Kebyart, 23’
I. Allegretto
II. Andante
III. Menuetto – Trio
IV. Allegretto

10:00 Artist talk
15:30 Kebyart
20:00 Concerto Copenhagen
22:30 Quatuor Hanson

Jörg WIDMANN (b. 1973)
7 Capricci (2021), 11’
I. Ascensió
II. Walzer
III. Noises
IV. Corale 1
V. Keys
VI. Corale 2
VII. Zirkusparade

Commission by Palau de la Música Catalana,
l’Auditori de Barcelona and European Concert
Hall Organisation for Kebyart Ensemble

About the music
Igor Stravinskij (1882-1971):
Pulcinella Suite (1920)
Pulcinella is a meeting between 300-year-old Italian
music and Igor Stravinskij from the 20th century. That
mix was the starting shot for an entire era, the
neoclassical music that is both new and old at the same
time. "Pulcinella is a look back - but also a look in the
mirror," said Stravinskij. As if he mirrored himself with
an 18th century powder wig on without it changing the
interior of his head.
The idea for Pulcinella came from ballet director Sergei
Diaghilev, who gave Stravinskij a stack of sheet music
by Italian baroque composer Pergolesi. "I began by
writing directly into Pergolesi's notes, as if it were my
own works I was correcting," Stravinskij said. "I could
not do a 'fake', at most repeat Pergolesi's music with my
own voice." It is a good explanation for the piquant
ambiguity that arises when Stravinskij paints on top of
the original, cuts into it and glues it together in his own
way. Pulcinella is the Italian name for Master Jakel. The
ballet takes place in the theatrical tradition called
comedia dell’arte, which we know from puppet theater
and Tivoli’s pantomimes. The plot is, in short, about
the teaser Pulcinella, who constantly runs after the girls
and is therefore attacked by her rivals. To arouse pity,
Pulcinella tricks them into thinking he is dead.
Disguised as a wizard, he awakens himself to life again,
and the comedy ends in pure ecstasy with a giant
wedding.
During concert performances, Pulcinella is almost
always played in Stravinskij's own abbreviated version,
the so-called Pulcinella Suite.
Wolfgang Amadeus Mozart (1756-1791):
String Quartet No. 21, KV 575 (1789)
"If Mozart had not written other than these three string
quartets and his Requiem, it would still have been
enough to make his legacy immortal." This is what the
composer Joseph Haydn said when, after Mozart's
death, he considered his colleague's three so-called
Prussian Quartets, of which String Quartet No. 21 is
the first.
The nickname is due to the fact that Mozart composed
them to the order of King Friedrich Wilhelm II of
Prussia. The king was a wholehearted music lover and
skilled amateur violoncellist. And precisely the
violincello (or in this case the baritone saxophone) has
a prominent role in the soundscape.

The four movements are Mozart at the height of his
creativity. Effervescent grace, melodic well-being and
masterful craftsmanship.
Jörg Widmann (b. 1973): 7 Capricci (2021)
The Seven Capriccios by German Jörg Widmann is his
first work for the saxophone quartet. He writes about
them:
“It is seven short and very diverse movements that
explore the possibilities of the interplay between four
saxophones. From the chromatic quarter tones of the
introductory Ascensió, over two noisier movements, a
waltz, two chorales and on to the final Circus Parade.
A suite that extends from sacred seriousness to loose
comedy. ”
Mathias Hammer

About the ensemble
“Over the years, the saxophone quartet genre had
been rather foreign to me - until I heard the Kebyart.
The homogeneity and virtuosity of the sound of these
four young Catalan saxophonists made me want to
write for this instrumentation.”
- Jörg Widmann om Kebyart Ensemble

The Spanish saxophone quartet, based in Basel, is
one of the most promising young ensembles on the
international music scene at the moment. The latest
news is that they have been nominated as ECHO
(European Concert Hall Organisation) Rising Stars,
which has led to their meeting Jörg Widmann – and
again to Widmann composing the work 7 Capricci
for the Kebyart Ensemble; a work that we shall hear
at this matinée concert. The members of the
ensemble, Pere Méndez (soprano saxophone), Victor
Serra (alto saxophone), Robert Saera (tenor
saxophone) and Daniel Miguel (baritone saxophone)
met when they all studied in Barcelona and have
played together ever since.
Kebyart is known for their very lively performances,
resulting in an “explosive and vibrant staging”; the
inspiration for their name is taken from the Balinese
music genre ´gamelan gong kebyar´. The genre is
characterized by explosive contrasts in tempo,
dynamics and colours. This expressive and virtuoso
energy is the musical foundation of Kebyart.
Hindsgavl Festival is sponsered by

