Saturday July 16 2022, 15:30

JOACHIM BECERRA, flute
THEODOR LYNGSTAD, violoncello
DAVID MUNK-NIELSEN, piano

Kaija SAARIAHO (b. 1952)
Cendres for flute, violoncello and piano (1998), 10’
Sergei PROKOFJEV (1891-1953)
Sonate for flute and piano in D Major, Op. 94 (1943), 24’
I. Andante
II. Allegretto scherzando
III. Andante
IV. Allegro con brio

Bohuslav MARTINU (1890-1959)
Trio for flute, violoncello and piano, H. 300 (1944), 20’
I. Poco Allegretto
II. Adagio
III. Andante – Allegretto scherzando

10:00 Artist talk
15:30 Joachim Becerra, Theodor Lyngstad & David Munk-Nielsen
20:00 Isabelle Faust, Kristin von der Goltz & Kristian Bezuidenhout

About the music
Sergei Prokofiev (1891-1953): Sonata for flute and
piano in D major, opus 94 (1943)
"Maybe it's an inappropriate sonata in a time of war.
But I have long wanted to write delicate and classicist
chamber music for the overlooked flute. And the
work was a pure pleasure. ”
This is how Prokofiev wrote about his Sonata for
flute and piano, written in a peaceful Soviet artist's
exile in the Ural Mountains during World War II.
Prokofiev had been awarded the refugee stay after
years of huge efforts with the opera War and Peace,
the ballet Cinderella and music for the big movie Ivan
the Terrible.
The sonata has since been the standard repertoire for
flutists from all over the world. It is charming and
airy summer music without the hint of clouds or
bombers in the sky. A graceful melodic 1st
movement is followed by a witty and virtuoso
Scherzo. The slow 3rd movement is elegiac timbre
before the hefty energy discharge of the finale puts
the final sentence.
Kaija Saariaho (b. 1952):
Cendres for flute, cello and piano (1998)
Finnish Kaija Saariajo is one of the most influential
composers of the time and has written modern
masterpieces in both the opera, orchestra and
chamber music genres. In 2011 she received the
prestigious Léonie Sonning Music Prize in
Copenhagen.
Cendres means ash. Both the title and the musical
material stem from Saariaho's eight-year-older
double concerto for flute, cello and orchestra… à la
fumée (for the smoke).
The music steps imperceptibly over the threshold of
silence and grows into a static sound, where the
instruments on the one hand must merge into
dynamic, rhythmic and sonic imitations, and on the
other hand let the extremes have free play through
the idiomatic characteristics of each instrument.
Saariaho emphasizes that between these two
extremes there is an endless continuum of more or
less homogeneous musical expressions.

Bohuslav Martinu (1890-1959):
Trio for flute, cello and piano, H.300 (1944)
Czech Martinů spent most of his life in political exile.
In 1923 he fled the Communists and settled in Paris.
With the Nazi invasion in 1941, he crossed the
Atlantic and lived for a number of years in poverty in
the United States. But despite the harsh living
conditions, his 100s of works exude vitality,
optimism and joy.
The trio for flute, cello and piano was composed in
New England in the summer of 1944. It begins with
a cheerful 1st movement full of chirping trills, high
energy, rhythmic drive and playing joy. The mood is
darker in the piano's slow introduction to the 2nd
movement. The flute enters its deepest bed and
unites with the melancholy sound of the cello. The
substantial finale movement begins with a thoughtful
flute solo. But very quickly the music becomes full of
vigor, a twinkle in the eye and the feeling that life is
not the worst thing you have after all.

About the artists
When Joachim Becerra Thomsen was 21 years old,
he won the position as solo-flautist in Los Angeles
Chamber Orchestra with the following words from
the Music Director of the orchestra, Jeffrey Kahane:
“Joachim Thomsen, who has a distinctive and
ravishingly beautiful sound, superb musicianship and
a wonderful presence, is an extraordinary and
critically important new member of the Orchestra”.
In spite of his young age, Joachim has already been
working with a number of important orchestras here
and abroad. Now Joachim holds the position as soloflautist in The Royal Danish Orchestra – a position
he won in November 2021.
Together with Joachim we find the Norwegian cellist
Theodor Lyngstad and the pianist David MunkNielsen. Lyngstad may be recognized by those of you
who attended a concert with Copenhagen Phil as
Lyngstad has been their solo-cellist for the last two
years – a position he won while he still studied in the
soloist class at The Royal Danish Academy of Music
in Copenhagen. And finally the young prize-winning
pianist David Munk-Nielsen, who made his solo
debut with an orchestra at the age of 13, and since
then has played many solo concerts.
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