
 



10:00 Artist talk 
11:00 Joachim Becerra, Theodor Lyngstad & David Munk-Nielsen 
15:30 Clara Thomsen & Christian Westergaard 
20:00 Notos Quartett & Gregor Sigl 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Friday July 15 2022, 20:00 
 
GREGOR SIGL, violin 
NOTOS QUARTETT  
Sindri Lederer. violin 
Andrea Burger, viola 
Philip Graham, violoncello 
Antonia Köster, piano 
 
 

Gustav MAHLER (1869-1911) 
Piano Quartet Movement in A minor (1876-78), 11’ 

 
  Bella BARTOK (1881-1945) 

Piano Quartet in C minor, Op. 20 (1898), 29’ 
I. Allegro 

II. Scherzo – Trio 
III. Adagio espressivo 

IV. Finale. Allegro vivace – Presto – Più Allegro – Presto 
 

INTERMISSION 
 

Robert SCHUMANN (1810-1856) 
Piano Quartet in E-flat major, Op. 44 (1842), 30’ 

 I. Allegro brillante  
II. In modo d’una Marcia: Un poco largamente – Agitato 

III. Scherzo: Molto vivace – Trio I – Trio II – Coda 
IV. Allegro, ma non troppo 

 
  



 

About the music 
Gustav Mahler (1860-1911):  
Piano Quartet Movement (1876) 
Mahler's legacy is the monstrous symphonies. But the 
Austrian actually began his career as a pianist and was 
as a 15-year-old an admitted piano student at the 
Vienna Conservatory. Therefore, his earliest 
compositions are chamber music with piano. 
Unfortunately, most of the works have been lost. But 
more than 50 years after the composer's death, the 
handwritten score for an early piano quartet 
movement suddenly appeared. It was refined, 
published and premiered in 1968. Today, the 
romantic and expressive movement of the mere 16-
year-old Mahler is a standard work in the piano 
quartet repertoire. 
 
Béla Bartók (1881-1945):  
Piano Quartet, Opus 20 (1898) 
Also Hungarian Bartók composed a piano quartet at 
the age of 16 years. For unfathomable reasons, the 
work slipped into oblivion. It is known with certainty 
that Bartók himself played the quartet once and that 
it was played in Budapest in 1964. But the music was 
never released. The original score collected dust in a 
Hungarian archive until the Notos Quartet got it dug 
out and recorded it for the very first time in 2017. 
Tonight, the piano quartet is finally played in 
Denmark - 124 years after it was composed. 
 
Where Mahler's youth work evokes memories of his 
later style, the opposite is true of Bartók. The 
experimental Hungarian modernist began his career 
as a thoroughbred romantic. 
 
The large four-movement piano quartet exudes 
youthful enthusiasm and fascination with the 19th 
century German chamber music tradition. The 
mighty first movement begins in the gloomy C minor 
key and gradually develops into a fateful and roaring 
tour de force. The well-sounding melodies exude 
tragic atmospheres and virtuosity, which is expanded 
in the chasing second movement, Scherzo. In the 
third movement, the cello's mournful and 
supernaturally beautiful melody begins. Not long 
time after, supplement from the violin and then the 
viola. The emotions are exuberant and the inspiration 
from Brahms' three masterpieces in the piano quartet 

genre is obvious. This is also true of the great folk 
music-inspired finale movement. It's intoxicatingly 
romantic chamber music. Quite unlike the later 
Bartók – but wow, so extremely well written.  
 
Robert Schumann (1810-1856):  
The Piano Quintet, opus 44 (1842) 
While Bartók's Piano Quartet is an overlooked gem, 
Schumann's Piano Quintet is a candidate for the 
most famous chamber music works of all time. 
 
Schumann wrote the quintet for his wife, Clara. She 
was his angel and way out of the mental darkness that 
he was desperately struggling to control. But Clara 
was also the leading pianist of the time. And she must 
have had her hands full. Between 1840 and 1853, she 
went through 10 pregnancies and cared for her 
mentally ill husband, while touring in Europe as a 
pianist. Schumann made inhuman demands on her 
presence and love. For when she was gone, he was 
struck with gloom and deadly jealousy. 
 
In 1842 she was away for seven weeks (and played 
concerts in Denmark, among other places). Left in 
misery and mists of alcohol and pain of love, 
Schumann wrote in manic tempo his Piano Quintet 
and told it was a picture of his feelings for Clara. And 
the music goes through the whole emotional register. 
The first movement's brilliant and triumphant main 
theme constantly and optimistically seeks the light. 
But the second movement is the ultimate opposite, a 
fateful funeral march with wrinkles on the forehead 
and death on the horizon. In the third movement, a 
sparkling scherzo, upward movements constantly 
struggle with corresponding scales down into the 
darkness of the soul, before love wins in the 
heroically triumphant finale. 
 
Robert Schumann was a miserable husband and a 
troubled man. But he loved with a pure heart. Clara's 
piano quintet is the proof. A masterpiece and a 
triumph of love. 
               Mathias Hammer 
 



 

About the artists 
“The Notos Quartett’s vision is to perform the well-
known masterpieces, to reveal lost and forgotten 
treasures, and to champion new compositions for the 
unique genre of piano quartet.” 
This is the vision which since 2007 has determined 
what kind of concert programmes the Notos 
Quartett has created: well-known masterpieces, the 
forgotten/hidden treasures and new works for piano 
quartet. This still quite young Notos Quartett, made 
up by Sindri Lederer (violin), Andrea Burger (viola), 
Philip Graham (cello) and Antonia Köster (piano), 
has been acclaimed by all big German and 
international media of culture for being an 
extraordinary piano quartet. First and foremost are 
the four musicians both individually and as a quartet 
in a class of their own, having played concerts in the 
big European concert-halls, but also visiting Japan 
and China on a regular basis.  Their work on finding 
and playing forgotten compositions is something 
which has given them very much praise. Especially 
their rediscovery of Bartok’s Piano Quartet in c 
minor of which they made the first recording, has 
received much attention - and tonight we shall hear 
the first Danish performance of this work.  
 

Gregor Sigl 
Gregor Sigl is the missing piece in the puzzle, 
enabling the Notos Quartett to play Schumann’s 
Piano Quintet in e-flat major. Sigl is an international 
capacity on both violin and viola and is a member of 
the Artemis Quartett – with at first 9 years on violin 
and then 5 years on viola. Artemis Quartett is 
currently on leave  - nobody knows for how long – 
but in the meantime it’s possible to hear Sigl in other 
musical constellations – like in tonight’s concert 
where Sigl’s experience will enrich the somewhat 
younger Notos Quartett with his fascinating 
musicality and the beautiful tone coming from the 
violin.  
 
Hindsgavl Festival gennemføres med støtte fra  
 

 


