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Wednesday July 13 2022, 20:00. 
 
 ISABELLE FAUST, violin. 
 SIMONE VON RAHDEN, viola. 
 CHRISTOPH DANGEL, violincello. 
 KRISTIAN BEZUIDENHOUT, fortepiano. 
 
 

Selection of works by Wolfgang A. MOZART (1756-1791) 
 
 
 
Piano Quartet No. 2 in E-flat major,  
KV 493 (1786), 31’ 
     I. Allegro 
     II. Larghetto 
     III. Allegretto 
 
Piano Trio in G major, KV 564 (1786), 26’ 
     I. Allegro 
     II. Andante [con Variazioni] 
     III. Allegretto 
 
 

INTERMISSION (20 min) 
 

Rondo No. 3 for piano in A minor,  
KV 511 (1787), 10’ 
 
 
 
 
Piano Quartet No. 1 in G minor,  
KV 478 (1785), 30’ 
     I. Allegro 
     II. Andante 
     III. Rondo – Allegro moderato 
 
Concert is expected to end at 22:20

 
  



About the music 
Wolfgang Amadeus Mozart (1756-1791): Selected 
chamber music and piano works (1785-1788) 
Mozart's own instrument was the piano. His total of 
27 piano concertos and 18 piano sonatas are 
masterpieces for the instrument. But even in 
Mozart's chamber music, the piano is often central. 
At tonight's concert, four of the chamber music 
works by Mozart has the piano as their central point. 
Even a piano, as it sounded in Mozart's time, a so-
called Fortepiano. 
From 1785, Mozart experienced a creative 
momentum that is almost unparalleled in music 
history. Time was happy for the composer. He was 
newlyweds and had become a father. And he had 
established his name in Vienna, made money, and 
gained fame. The success was reflected in 
masterpieces on the streak. A brilliant series of 
Mozart's most famous works dates from 1785-1788. 
Not least the legendary piano concerts no. 19-26, 
where Mozart could appear in the double role as 
composer and soloist. 
 
In 1785, a local music publisher commissioned three 
piano quartets by Mozart. The publisher wanted 
music of the same quality as the piano concerts, 
which could only be played by his customers at home 
in the living rooms. There was no tradition for the 
combination of the piano quartet's instruments 
(piano, violin, viola and violoncello). Mozart was the 
pioneer of the genre. And he gave the publisher what 
he had ordered: three-movement works that can be 
described as piano chamber concerts, where the 
orchestra has shrunk to just three strings. 
But when the publisher received the first Piano 
Quartet in G minor, he realized that it was so 
technically demanding that it was actually unplayable 
for amateur musicians. "Compose easier and more 
popular, otherwise I will neither publish nor pay for 
your works," he scolded Mozart. But the composer 
knew that he had written a masterpiece and replied: 
“Then I will not write a note to you anymore. I must 
go to bed hungry, or the devil must take me. ” 
Although Mozart completed the second Piano 
Quartet in E flat major, he then stopped production. 
He would not lefle for amateurs. 
 
It is true that the two piano quartets are unsuitable 
for amateur salon musicians. But it is also true that 
the quartets are accomplished masterpieces and 
among Mozart's most respected works at all. Both 
quartets follow the solid form of the piano concerto 
with a virtuoso and varied first movement, a slow 
second movement of supernatural beauty and 
melodic perfection as well as a playful finale that 
permits the fun to manifest itself. 

While the genre of piano quartet did not exist before 
Mozart, many earlier composers had written piano 
trios. Here was in advance an ideal to which Mozart 
should conform. Yet he insisted on exploring the 
limits of the instrumental and sonic possibilities. He 
did this primarily by letting the three instruments 
(piano, violin and violincello) be more equal than in 
his predecessors, who had roughly counted a piano 
trio for a piano sonata with light string 
accompaniment. 
 
Piano Trio in G major from 1788 is a perfect example 
of Mozart's piano trio style. The interplay of the 
instruments creates an almost kaleidoscopic 
expression. A theme in the piano immediately 
appears in the strings, a violin melody here, a cello 
melody there. The three instruments all act 
alternately soloist and accompanist, conductor and 
follower. The music converses and reminds us that 
Mozart was a masterful opera composer. For through 
all three piano trios of the piano trio, one has the 
feeling of instrumental opera, a wordless terzet. 
No one knows why Mozart composed his one-
movement solo piano work Rondo in A minor in 
1787. Possibly it arose as a pure improvisation at one 
of the composer's own concerts. If so, it testifies to 
Mozart's divine improvisational abilities. Rondo is 
among his most deeply felt, melancholy and contrast-
rich solo works. With its sighing proposal notes, its 
condensed chromatics and the rhapsodic ornaments, 
the 10 minutes of heartbreaking beauty point far into 
the romantic era. 
             Mathias Hammer 

 

About the artists 
“….the performer at the harpsichord was Kristian 
Bezuidenhout, a musician who could probably 
conjure sweet music from a piece of dry toast…” 

- Geoff Brown, The Times, 18 May 2017 
 
Born in South Africa, Kristian Bezuidenhout is one 
of the musicians who have revolutionized the way we 
listen to music from the Classical period. He’s equally 
at home with the piano, the harpsichord and the 
hammerklavier/fortepiano; during his studies he 
came across the hammerklavier and everything 
seemed to fall into place: “[The fortepiano] is 
unbelievably refined, with its light, delicate, sort of 
un-user friendly action. It’s so small, but it just 
resonates with me somehow and perhaps it also 
embodies what it means to play Mozart in my mind.” 
His prize-winning recordings of Mozart’s complete 



oeuvre for piano have been prominent in giving him 
his reputation as one of the leading pianoforte – 
pianists in the world, and in 2013 he was made Artist 
of the Year by the Gramophone Magazine.  
At the age of 5 Isabelle Faust went along with her 
father to his violin lesson. He had always wanted to 
learn to play, but soon realized that his daughter’s 
talent was bigger than his own. Isabelle’s flair for and 
immediate understanding of the string instrument 
was evident at once. Known all over the world the 
violinist is praised for her ability to enthral her 
audience with her artistic curiosity and original 
interpretations of a very diverse repertoire. She has 
visited Hindsgavl Festival many times and played 
wonderful programmes here. Tonight we’re going to 
hear Mozart – and our guess is that Faust will be 
playing on the Stradivarius from 1704 with the name 
of ‘Sleeping Beauty’ – an instrument she has had on 
loan since 1996. It’s mostly that violin she uses when 
the music on the programme is classical.   
The violist Simone von Rahden is also a chamber 
musician in a class of her own just like the others. At 
the age of 9 she fell in love with the depth and 
mysticism of the sound of the viola. She has played 
chamber music with Sir András Schiff, Alexander 
Lonquich (whom we will hear again later in the week) 
and Antoine Tamestit as well as many others and has 
performed in some of the most prestigious concert 
halls, loving her role as violist – the middle 
instrument which connects all the other instruments.  
Last but not least we have Christoph Dangel. The 
very active cellist plays in a number of chamber 

orchestras, acting as solo cellist in both Basel 
Chamber Orchestra and Balthasar Neumann 
Ensemble. Dangel released the album 1824 earlier 
this year – a collection of works, written by four 
composers who all have given the cello a prominent 
role in their compositions; apart from music by 
Schumann, Rossini, Hummel and Romberg the CD 
also contains a booklet of 80 pages with letters, 
newspaper articles and dairy notes from the year 
1824.   
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