Tuesday July 12 2022, 20:00.

BRUNO PHILIPPE, violoncello..
CÉDRIC TIBERGHIEN, piano.
Claude DEBUSSY (1862-1918)
Sonata for violoncello and piano in d minor, L. 135 (1915), 12’
I. Prologue. Lent – II. Sérénade. Modérément animé – III. Finale. Animé

Francis POULENC (1899-1963)
Sonata for violincello and piano, Op. 143 (1948), 22’
I. Allegro – Tempo di Marcia: Sans trainer – II. Cavatine: Très calme
III. Ballabile: Très animé et gai – IV. Finale: Largo, très librement – presto subito

INTERMISSION

César FRANCK (1822-1890)
Sonata for violin in A major, M. 8 (1886), 30’ (arr. for cello)
I. Allegretto ben moderato – II. Allegro
III. Recitativo – Fantasia: Ben moderato – Molto lento – IV. Allegretto poco mosso

10:00 Morning song and short interview w. Carolin Widmann
10:15 Carolin Widmann performs Hans Abrahamsen
10:30 Carolin and Jörg Widmann in conversation w. Mathias Hammer
15:30 Carolin Widmann, Jörg Widmann and Denis Kozhukhin
20:00 Bruno Philippe and Cédric Tiberghien

About the music
Claude Debussy (1862-1918): Sonata for
violincello and piano in D minor, L 135 (1915)
1915 was a tough year for Debussy. World War I
raged around his ears, and he had been diagnosed
with the cancer that costs him his life a few years
later. Sonata for cello and piano also do not
sound as airy and carefree as Debussy's previous
works. Impressionism has got wrinkles on its
forehead.
The first movement, the prologue, begins as a
resigning lament. Music in minor and descending
melodies are followed by frustrated outbursts of
rage. But it doesn’t rage. The movement ends in
the same darkness as it began. The second
movement, entitled Serenade, is anything but a
lyrical evening song. Debussy even described it
as "Pierrot is angry at the moon". It continues
directly into a diabolical virtuoso and restless
finale that constantly changes tempo and
expression. The whole sonata lasts just under 12
minutes. 12 minutes of musical death struggle.
Francis Poulenc (1899-1963):
Sonata for violoncello and piano, opus 143
(1948)
Mozart meets Stravinsky in a Parisian cabaret.
This is how the music of the French composer
Poulenc can be described. The abundance of
musical ideas, theatrical effects and concise
forms is reminiscent of Stravinsky. The
symmetrical shapes and transparent textures are
reminiscent of Mozart. But the melodic
inspiration picked up Poulenc in the lighthearted circus and cabaret genres.
Poulenc wrote Sonata for violincello and piano
for his close friend, the cellist Pierre Fournier,
who helped the composer compose the cello
part. And the friendship radiates from the
instruments' dialogue, which is often a cuddly
play, where melodic fragments travel from one to
the other as echoes between two intertwined
partners.
1st movement is a buffet of tasteful ideas, both
animated and lyrical. They are presented and
disappear imperceptibly again, while Poulenc
casually modulates through a sea of unexpected
tones. A more deeply felt mood unfolds in the
2nd movement, Cavatine, with the cello's

nostalgic lullaby melody over the piano's
mournful minor harmonies. The third
movement, Ballabile (the term for a dance
movement for an entire ballet corps), is the
sonata's invigorating scherzo that bursts with
charm and a twinkle in the eye. The 4th
movement is an aesthetic puzzle that begins
surprisingly dark and serious before the fun sets
in. But the festivities are interrupted by a
grotesque march. A flattering lyrical melody takes
over. The contrasts are in line. The cabaret
inspiration does not deny itself. The music is like
a jumble of comic characters rushing in and out
of the stage.
César Franck (1822-1890): Violin Sonata in A
major (1886) Arrangement for violincello by
Jules Delsart
Belgian-born César Franck was first and
foremost an organist. Until his last years of life,
he was unknown to anyone but churchgoers in
Paris. But when his compatriot, the violin
virtuoso Eugène Ysaÿe, who had also settled in
France, was to be married in 1886, Franck
decided to give him a musical wedding gift. It
came to change his reputation as a composer
forever. Franck's violin sonata is intended as a
friendly occasional work, but the sonata has
become a major work in romantic chamber
music. It is played as often for violoncello as for
violin, and it has given César Franck the status of
immortality. Ysaÿe himself premiered the sonata
the day after his wedding, and he kept it on the
repertoire until his death in 1931.
Franck's mastery consists, among other things, in
the sense of the cyclical form, where the same
musical motifs are consistent from movement to
movement, but are constantly clothed in new
timbres, tempos and expressions.
The sweetly rocking melody that begins the 1st
movement is the melodic core of the entire
sonata. 2nd movement is a turbulent drama and
a tour de force for pianist. The slow 3rd
movement, Recitativo-Fantasia, is like a
sensuous improvisation. Time stands still. Yes, it
is rewound straight back, for the reference to the
1st movement is obvious. In a majestic cannon
rate, the finale leads to a triumphant and
irresistible end point.

About the artists
Ensemble Jupiter, this wonderful Baroque
ensemble, visited Hindsgavl Festival in 2019 and
2021. Maybe some members in the audience
tonight were present then. Among the young and
hip artists in 2019 was the cellist Bruno Philippe.
He is only 29 years old and yet he has established
himself internationally as an exceptional cellist.
Back in 2019 he Philippe played Baroque music
on gut strings – this year he’ll play a wonderful
French repertoire of Debussy, Poulenc and
Franck in the company of the pianist Cédric
Tiberghien, who’s been to the festival before.
In an interview from 2018 Philippe explains that
he doesn’t find it relevant to talk about a special
Russian, German or French school in classical
music. The classical scene has for many years
now been very international, and most artists
study in different countries when they are young.
Nevertheless Philippe feels that it’s special to
play Debussy and Ravel when you have studied
with professors who themselves have known
some of the greatest French cellists of the 20th
centurylike Paul Tortelier and André Navarra.
Artists who according to Philippe have formed
and interpreted the French repertoire and
thereby helping the understanding of those
French composers who live on in the younger
generations.

Returning to Tiberghien. He has visited
Hindsgavl Festival on several occasions- and
when you read the reviews he gets, you will
understand why we invite him back:
“Tiberghien’s technique is formidable, but it’s his
intensity and poetic impulsiveness that catch the
ear.”(The Boston Globe). With reviews like this
you can understand why Tiberghien’s career
leads him to 5 continents and the finest concert
halls in the world – both as a soloist and chamber
musician. And not only is his playing receiving
the highest praise, he also has a quite special and
sought-after talent for creating programmes
which bring some of the lesser known works to
our attention.

Hindsgavl Festival is sponsored by

