
 



15:30 Denis Kozhukhin 
20:00 Sarah Maria Sun, Jörg Widmann og Schumann Quartett  
22:30 Carolin Widmann 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Monday July 11 2022, 20:00  
 
JÖRG WIDMANN, clarinet.  
SARAH MARIA SUN, soprano. 

SCHUMANN QUARTETT.    
 
 
 
 
Wolfgang A. MOZART (1756-91) 
Adagio and fugue in c-minor, K. 546 (1788), 8’ 
      I. Adagio 
      II. Fugue 
 
Wolfgang A. MOZART (1756-91) 
Clarinet Quintet in a-minor, K. 581 (1789), 33’ 
      I. Allegro 
      II. Larghetto 
      III. Menuetto – Trio I – Trio II 
      IV. Allegretto con variazioni 
 
 

INTERMISSION 
 
 
 

 
 
Robert SCHUMANN (1810-56)/ 
Albert REIMANN (b. 1936) 
Sechs Gesänge, Op. 107 (1994), 10’ 
      I. Herzeleid 
      II. Die Fenstersscheibe 
      III. Der Gärtner 
      IV. Die Spinnerin 
      V. Im Wald 
      VI. Abendlied 
 
  
Jörg WIDMANN (b. 1973)  
String Quartet No. 5 with soprano,  
Versuch über die Fuge (2005), 25’ 
 
  



 

About the music 
Wolfgang Amadeus Mozart (1756-1791): Adagio 
and Fuga in C minor, KV 546 (1788) 
It's a mystery why Mozart composed his atypical 
Adagio and Fugue for the string quartet. There was 
no prior order, and it is doubtful whether the work 
was played at all in Mozart's own lifetime. But surely 
it is that Mozart at the end of his life was strongly 
preoccupied with baroque polyphony, and that this 
fugue is among his most complex. Mozart originally 
composed it for two pianos (KV 426) but 
subsequently decided to rewrite it for strings with a 
short introductory adagio, where unpredictable 
contrasts and ominous outbursts make the 
subsequent fugue's regular geometry appear as a 
deliverance. 
 
Wolfgang Amadeus Mozart:  
The Clarinet Quintet in A major, KV 581 (1789) 
The year 1789 was Mozart's annus horribilis. He was 
maritally challenged, felt artistically overlooked, and 
went bankrupt. Wealthy students turned their backs 
on him, orders for new works failed to materialize, 
and his wife, Constanze, went through a difficult 
pregnancy with the couple's fifth child, who died on 
November 16, an hour after she was born. 
 
In the midst of misery, Mozart composed his sublime 
Clarinet Quintet. And maybe the composer's 
downturn can be heard? Long passages reflect the 
painful despair. But the music is not dressed in a 
mourning minor costume. The key is the brilliant A 
major. The music smiles through tears. 
 
The ambiance is set immediately from the first 
phrase. No bombastic main theme. Only beauty, long 
lines and a splash of melancholy. The sadness 
increases in the slow second movement, one of 
Mozart's most beautiful movements ever. An elegant 
minuet leads to the finale, where Mozart's 
characteristic playful and mischievous smile rounds 
off. Is it the composer's way of signaling that he 
believes in a brighter future? 
 
Robert Schumann (1810-1856) / Aribert Reimann 
(b. 1936): Sechs Gesänge opus 107 (1851/1994) 
The year 1851 was the last productive year in 
Schumann's life before his mental illness made him 
unable to work. Sechs Gesänge is like a mirror on the 
composer's crisis-ridden life. 
 
The recurring theme of the songs is unrequited love. 
The suicide-threatened Ofelia is in love with Hamlet, 
a woman kills herself in the quest to be near her 
beloved (Herzeleid and Die Fensterscheibe with 

lyrics by Titus Ullrich), a simple gardener realizes that 
all the world's colorful flowers are not enough to win 
the princess (Der Gärtner with lyrics by Eduard 
Mörike), a girl sews a wedding dress in vain without 
being engaged (Die Spinnerin with lyrics by Paul 
Heyse), an abandoned soul envies the animals who 
all have a stomach (Im Wald with lyrics by Wolfgang 
Müller von Königswinter), and the lonely night is so 
quiet that one can hear the footsteps of the angels 
(Abendlied with text by Gottfried Kinkel). 
 
Schumann composed the songs for male voice and 
piano. In 1994, German Aribert Reimann made a 
transcription for soprano and string quartet that gives 
extra life to the accompaniment and reinforces 
Schumann's own view that the singing voice alone 
cannot express the deeper meaning of the poems. 
 
Jörg Widmann (b. 1973): String Quartet No. 5, 
Attempt at the Fugue (2005) 
Fugue means directly translated Escape. In his 5th 
string quartet, German Jörg Widmann takes the 
translation literally. A host of volatile, thematically 
closely related fragments intertwine, evolve and 
suddenly disappear again. The result is a playful and 
unbound music over the traditionally strong fugue 
style, which in tones raises the philosophical question 
of the relationship between form and content, 
between vanity and structure. 
 
The work is not for ironing quarters alone. A soprano 
sings the Latin biblical text Vanitas vanitatum (The 
Vanity of Vanities), which tells that life on earth is 
basically empty and perishable. But the text suddenly 
becomes German when the question of the 
perspective of human life is asked: "The foundation 
of everything lies so deep that who will be able to 
find it?" 
 
About the artists 
Very few musicians have achieved success in 
balancing a career where there is time to be excellent 
as composer, clarinet player and conductor.  But this 
is exactly the case with Jörg Widmann who has a 
successful career in all three disciplines. He began his 
clarinet studies in Munich at the age of 7, and 4 years 
later he had already started composing. Widmann’s 
further studies have most of the time been in 
Germany – at Hochschule für Musik und Theatre 
München and Hochschule für Musik Karlsruhe, 
including some years at The Julliard School in New 
York.  
 
In connection with his studies, Widmann got into 
contact with composers such as Wolfgang Rihm and 



 

Aribert Reimann.  These meetings seem to have been 
so mutually inspiring that both Rihm and Reimann 
have composed a clarinet concerto and dedicated it 
to Widmann. 
 
Jörg Widmann is ambitious and not one to waste his 
time. Rumour has it, that he is in the habit of 
composing all through the night – even after having 
played a concert. So if you see a room with the light 
on late at night, it might be coming from the room 
of Jörg Widmann.  
 
Looking at the website of the German soprano Sarah 
Maria Sun you immediately spot that she is an artist 
with an extensive range. The soprano, who started 
out as a guitarist, has been a specialist and absolute 
favourite for quite a number of years when it comes 
to performing new compositions. She is also the 
author of children’s books and an illustrator as well.  
With a repertoire numbering more than 2000 
compositions with a time span from the 16th to the 
twenty first century, Sarah Maria Sun is that kind of 
singer, who with her extraordinary sense of the art of 
theatre performs one world premiere after the next. 
And although her repertoire spans many centuries, 
it’s the music from the latest centuries that she cares 
for most. In an interview from 2019 she says that the 
music that appeals most to her is written from the 
time of “Elektra” by Richard Strauss (1909) and to 
this day. She adds that she likes singing Mozart, but 
that the new compositions always give her something 
extra. 
 
And then we come to the Schumann Quartett. A 
name which could make you believe that it’s that 
Schumann whom we all know. But in this case it 
refers to three of the members of the quartet: Mark, 
Erik and Ken Schumann. In some ways you could 
claim that the trio has existed as long back as the 
brothers remember and was extended to a quartet in 
2007 when the violinist Veit Hertenstein joined the 
brothers.  
 
The prize-winning quartet, which this season is 
Quartet in Residence at Wigmore Hall, loves the 
unique and wordless communication which emerges 
when music is being played. They describe it in this 
way: 
 
“A work really develops only in a live performance. 
That is ‘the real thing’, because we ourselves never 

know what will happen. On stage, all imitation 
disappears, and you automatically become honest 

with yourself. Then you can create a bond with the 
audience – communicate with it in music.” 
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